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Sonia Mycak

RESEARCHING UKRAINTAN AUSTRALIAN LITERATURE:
TOWARDS A LITERARY HISTORY

The article is devoted to the study of the history of the development of Ukrainian literature in Australia.
Analyzing Ukrainian literary life, the author focuses on its diversity. The chronological framework covers the
period from the arrival of Ukrainian emigrants in the postwar period to 1991, geographically — Sydney and
Melbourne as the most important centers of Ukrainian literary activity, but it is also noted that Ukrainian
literature developed in other Australian cities. The article is based on a wide variety of source materials. Special
attention is paid not only to the history of literary publications and their authors, but also to the activities of
literary and cultural organizations and the role of Ukrainian periodicals in Australia. It is claimed that various
organizations and associations were created by the first Ukrainian emigrants in the post-war period, which
contributed to the development of the Ukrainian literary world.
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Coghia Muuak

JOCJIIKEHHS YKPATHCBKOI ABCTPAJIIMCBKOI JIITEPATYPH:
J1O ICTOPII JIITEPATYPH

Cmamms npucesiueHa 00CIiONCeHHIO ICMOopIi pO36UmMKy ma nocmyny YKpaincokoi aimepamypu 6 Aécmpanii.
Ananisyiouu yxpaincoke nimepamyphe sdcumms, asmopka pooums Ha2on0c Ha 1o2o posmaimmi. Xpononoeiuni
PAaMKU OXONII0I0Mb NEPioo 8i0 npubymms YKpaiHcbKux emiepanmis y niciasoennuil yac ma oo 1991 poky, zeo-
epagiuno — Cioneti ma MenvOypH AK HAUBANCIUBIULT YeHMPU TIMepamypHOi OIATbHOCMI YKPAiHYyie, ale npu ybo-
MY MAKoIC 3ay6aAdiCEHO, W0 YKPAIHCbKA Aimepamypa po36usanacs i 6 inwux agcmpaniicokux micmax. Haykosa
PO36I0KA HANUCAHA HA OCHOBI WUPOKO20 KoNa 0dicepenbHux mamepianie. Ocobnusa yeaza npudiiacmscs ne auue
icmopii aimepamypuux 6u0ans ma NOCMamsam iXHix asmopis, a it OiAIbHOCMI JIMePAmypHO-KYIbIMYPHUX Opea-
HI3ayill, UGUEHHIO YKPAiHOMOBHOI nepioouku ¢ Aecmpanii. Posnosioacmuvca, wo came nepuiumu YKpaincoKumu
emizpaHmamu y nicis80EHHULL Yac OV10 CMEOPEHO PI3HI OpeaHizayii ma 00 €OHAHHSA, WO CAPUSIU NORYIAPUIAYIT
VKPAIHCHKO20 NimepamypHo2o clo6d.

Hoesedeno, wo yxpainceke nimepamypHe dcumms 6 Agcmpanii 6y10 00601 GUPAHUM, CHPYKIMYPOBAHUM,
000pe opeauizoeanum ma NPoOYKMueHUM. BoHo Ounamiyno pozeusanocs 3a60sKu 6e3nocepeoHii akmueHill
OIANTLHOCTT NUCOMEHHUKIB, KHU20BUOABYIE, NYOIIKAYIAM 8 ICHYIOUUX YKPATHCOKUX 2A3eMaX, TimepanmypHux Jicyp-
HALax ma QYHKYIOHYBAHHIO YKPATHCHKUX OIONiomeK | KHU2apeHb, NPOBe0eHHIO JIMepamypHux 6e4opie mouwo.
Aemopxoio 3anponoHo8ano 81ACHY CXeMY, WO IMIOCMPYE ii baueHHs 63aEMO038 A3Ki8 y PO3GUMKY YKPAIHCLKO2O
Jaimepamypnozo sHcummsi 8 Aecmpaiii.

3azuaueno, wo cnpusiu npoYSIManHo YKpPaiHCbKoi a6cmpaniiicbkoi aimepamypu il HenimepamypHi epomao-
cbKi opeanizayii. 3o0xkpema, ye nposeIAnocs 8 NUMAHHAX QIHAHCY8AHHS BUOAHHS KHUS YKPAITHCOKUX NUCbMEHHU-
Ki6, nid2omosxu ma nyonixayii nepexiadis ixuix meopis.

Oxpemo 36epmacmuvcs yeaza Ha MidDCHapooui 36 ’asxku. Hanpuknao, O6 eOnanuam yKpaincbKux nucbMeHHu-
kie «Cnoeoy, uwjo 6y1no sacnosano & Hoto-Hopky, uac 6i0 uacy euoaganucs meopu yKpaincoKux nucoMeHHUKIE 6
Aescmparii.

3aysaoiceno, wo 3a Kinbka poKié niciisi NOCMAHHA He3anexcHoi Ykpainu 3’°seunacs aumonozis YKpaincbKko-
ABCMpaniticokoi aimepamypu, a YKpaiHCoKi a8CmpanitiCbKi NUCbMEHHUKY novanu nyonikyeamu ceoi pobomu y
yaconucax Yxpainu, okpemi 3 Hux ecmynuu 0o Cniiku nucbMeHHUuKie Ykpainu.

Knrouosi cnosa: Cioneil, MenvOyph, nucbMeHHUK, YKpaiHcbKa aimepamypa, aimepamypue 06 €OHaHus, aime-
pamypruuti scypHan, «Hoeutl 06piily, KHueapHsi.
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Inrecent years, Ukrainian-Australians have been celebrating 70 years of Ukrainian settlement in Australia,
dating from the years when some 21,000 Ukrainians arrived on Australia’s shores'. They immigrated in a
single wave as persons displaced through the Second World War and Soviet occupation of their homeland.
There were men, women and children, young and old alike, and whilst subjected to Allied attacks, they
had been victims of both Nazi and Soviet regimes. Amongst them were enforced slave-labourers, political
dissidents, prisoners of war, homeless civilians, and those who had been deported, evacuated or otherwise
forced to escape.

Despite challenging conditions, on arrival in Australia, Ukrainians quickly formed a networked
community and organised social and cultural institutions and infrastructure. They established cultural
and artistic organisations, dance troupes, choirs, theatrical societies, orchestras, women’s groups, youth
and scouting associations, sporting clubs, co-operatives, learned societies, newspapers and presses. They
acquired property and built meeting halls, churches and schools. Community networks spread across
Australia, in cities and larger regional centres.

A lively literary life also flourished. Authors, many of whom had begun writing prior to arrival in
Australia, wrote largely in their native Ukrainian tongue. They wrote across all genres, producing poetry,
prose, novels, plays, memoirs and essays in a wide range of subjects and styles.

The aim of my project? is to research and write a book-length history of Ukrainian literature in Australia;
documenting seminal authors and publications and the cultural institutions which allowed for the production,
distribution and circulation of literary texts. At first I envisaged that the timeframe to be studied would begin
with the post-war arrival of Ukrainian ‘displaced persons’ and trace the development of Ukrainian writing in
Australia up to the present day. However, given the amount of information which began to surface, I altered
the scope of the project up to the year 1991, being the year Ukraine achieved independence. This would not
only make the study more manageable but conceptually this would be an accurate periodisation, given the
momentous shift which then occurred. Post-war arrival in Australia until the collapse of the USSR was a
distinct and historic period of community and literary-cultural development, which deserves to be documented
in its own right. Decisive and abrupt change occurred with the proclamation of Ukrainian sovereignty in 1991,
after which a new phase of creative and communal life developed in connection with an independent Ukraine.
I envisage that post-1991 Ukrainian writing in Australia could constitute a worthwhile future project in itself.

The project is not one of literary criticism; it is not a technical literary analysis of individual texts.
Instead I take a scholarly book-history approach. I retain a focus on authors and texts; however, I am
also compiling an account of literary-cultural organisations (institutions), in order to understand not only
who (italic — S.M.) wrote and what was written, but sow it was published, distributed and consumed.
Firstly, this involves accessing texts and publications. I scan and catalogue bibliographical information
of books published in Australia. In this, I am steadily working towards having as complete as possible a
record of poems, short stories, novels, plays, anthologies and other publications by Ukrainian-Australian
writers. Secondly, it is necessary to analyse Ukrainian-language newspapers and periodicals produced in
Australia. These function as both primary and secondary sources in that they both publish and write about
literature; over the years, newspapers have functioned as both producers and descriptors of the literature.
Thirdly, sources for fieldwork include the archives and records of cultural organisations (held privately, by
community organisations, or in State libraries). Fourthly, I undertake interviews with authors, readers and
community activists within the Ukrainian-Australian community, although I was already equipped with a
certain level of cultural competence and prior knowledge of the community before undertaking the project.

A number of issues have confronted me in this research. Firstly, assessment of newspaper and periodical
archives has proven to be a much larger task than expected, partly because there are many years of print
to assess but also because the literary activity was more substantial than one would expect. Ukrainian-
language newspapers have proven to be an invaluable resource for two reasons: on the one hand, they
printed poems and short stories; on the other hand, they reviewed new publications and reported on other

' According to official statistics, of the 170,700 refugees who arrived in Australia through the Displaced Persons Mass
Resettlement Scheme (1947-1954), 14,500 were Ukrainians, who arrived in the years from 1948 to 1951 [1, p. 43]. However,
Eugene Seneta has calculated a higher figure of 21,000, because ethnic Ukrainians could have given their country of birth as Poland,
Russia, Austria, Bukovyna, Romania, Ruthenia, Czechoslovakia, Hungary or Germany, due to the changing borders of Ukraine and
volatile wartime experiences [6, p. 88]. A significant number were also classified as «stateless» and thus would not have figured
within the official number of Ukrainians [5].

2T am grateful for the support of the Ukrainian Studies Foundation in Australia, which is funding this research based at the
Centre for European Studies at the Australian National University.
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forms of literary activity within the community. This dual literary-journalistic function of both producing
literary texts and reporting on literary activity has meant that my study of newspaper archives has been very
productive but voluminous. Secondly, significant domestic travel across Australia is necessary in order to
develop a national focus. I have prioritised study of the literary culture as it existed in the cities of Sydney
and Melbourne, as these were arguably the most important centres of literary activity. However, cultural
life thrived within Ukrainian communities in other cities and regional centres, and travel to those sites to
undertake fieldwork is the ideal way to investigate the extent of literary activity which existed. Thirdly,
whilst Australia’s Ukrainian community has been remarkably structured and organisations have been highly
interconnected, there exists no centralised community archive, at either a national or state level. This means
there has been no single venue or facility in which documents and files could be deposited, meaning that
preservation of archival material has been sporadic and dependent upon individuals. Unfortunately, this has
resulted in significant loss of documentation. Further to this, archival documents have not on the whole been
digitised, making access to them difficult and unpredictable.

Despite these challenges, I have made good progress and found that within the Ukrainian-Australian
community a distinct and dynamic literary culture evolved, comprising the following agencies of
production: authors, writers’ associations, a literary advocate, newspapers and periodicals, literary journals
and publishers. Distribution was achieved through booksellers and libraries. Institutions of reception took
the form of academic and journalistic literary criticism, and literary education. An audience of readers has
also been reached by way of reading clubs and community events.

Considering processes of material production, authors have had several avenues for publication.
Community-based newspapers and periodicals played a monumental role. July 1949 saw the appearance of
the first Ukrainian-Australian newspaper, The Free Thought («Binbnaa Jlymkay). Distributed as a weekly, by
August of that same year the newspaper was publishing literary works by newly-arrived immigrant writers
[4, p. 656]. This newspaper would go on to feature literary pages and even contained a literary supplement
for several years. With time, other newspapers were established, such as Ukrainian Settler in Australia
(«Yxpainenp B ABctpanii») which also contained a «literary page».

Literary associations were founded as part of the cultural network in most cities. Arguably the most
active writers’ association was established in Melbourne in 1954. In 1976 it took the name of «Wasyl
Symonenko Arts and Literary Club» (JlitepatypHo-muctenpkuii ko0 imenn Bacuns Cumonenka). This
Club held «Literary Evenings» (yritepaTypHi Beuopu), featuring presentations about prominent Ukrainian
writers, past and present, with readings of their work. Over a thirty-year period, this Club organised 102
such events [3]. There were also «Authors’ Evenings» («aBTropcbki Bewopu») during which members of the
Club read their own work.

The director of the Wasyl Symonenko Arts and Literary Club was Dmytro Nytczenko (JImurpo Hur-
yenko). He himself wrote under the pen name of Dmytro Chub (JImurpo Uy0) but perhaps even more
importantly, he fulfilled the role of literary advocate. He was conscious of creating and maintaining a tradition
of Ukrainian-Australian literature and a community of writers. He was a consistent and key networker who
initiated opportunities for recital and publication. He encouraged potential writers and promoted the work
of established ones.

One of his most important activities was editing and producing The New Horizon («HoBuii O0piii»),
an Almanac («Anpmanaxy») subtitled Literature, Art, Cultural Life («Jlireparypa, Mucreurso, KynsTypHe
xuTTs») published every five years, beginning in 1954. The New Horizon was not the first literary journal,
as The Word: Ukrainian Monthly in Australia («CnoBo: YkpaiHChbKkuil MicssuyHUK B ABcTpaiii»), edited by
Eugen Yu Pelenskyj (€sren 0. [lenencekuii) had been published in Sydney in 1953. However, The New
Horizon endured, becoming the most significant journal and record of Ukrainian-Australian literary culture.

Whilst authors could submit work to literary journals and community newspapers, they could also
negotiate directly with publishers to have a book published. The first Ukrainian-Australian book published
is thought to be Pislia Oblohy Mista: Noveli by Volodymyr Rusal’s’kyj (Bonoaumup Pycanscekuii «Ilicist
O6noru Micta: Hoseni»). The book Katrusia: A Story by Jurij Odlyha (FOpiit Opnura «Karpycst: Onosi-
naHHm») is also thought to have been published in or before 19513, Many books would be published in the
following decades.

3 Details of the publisher and exact date of publication are not known as neither are shown on the book itself. However, research
by Wolodymyr Motyka has ascertained that the book was published in Adelaide some time before 1951. I am indebted to Dr Motyka
for the information he has provided (telephone interview 06.6.2016).
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Once literary texts were published, there were two modes of distribution. Within the Ukrainian community,
churches, schools and local community organisations (known as «Hromady» (rpomaamn)) established and
maintained small but significant lending libraries. One example is the library of the Ukrainian community in
Sydney (bidmioreka Ykpaincbkoi ['pomanu B Cignero) which was housed in the Ukrainian community hall
(Yxpaincekuii Haponnwuii [lim) owned by that organisation. The most significant church library was located
in Melbourne in the Ukrainian Catholic Cathedral of Saints Peter and Paul (ITerpa i I[TaBia CB. AnocTto-
niB Ykpainceka Katonunbka Kareapa). The «Ukrainian Bishop’s Library» (biomioreka €nuckomna) had a
dedicated space and a sizeable collection of 14,000 volumes by the early 1990s [8, p. 24-25].

Readers purchased books from a variety of booksellers. In Sydney, Petro Serediuk (ITerpo Cepemtok) ran
a bookstore (Kuuraphs) located within the premises of the Ukrainian Youth Association (/lim Ykpaincbkoi
Moroni). It was mostly open on Sundays, at which time there was much communal activity. The business
was still functioning in the 1990s and Serediuk would run advertisements in the newspaper, The Free
Thought listing books for sale. Earlier in the literary life of the community, Fokshan Library & Book Supply
(Yxkpainceka Bucunkosa Knurapus B ABcrpanii), based in Melbourne, functioned as an effective mail-order
bookseller. An advertisement which featured on the back cover of the first issue of literary journal The New
Horizon (1954) showed that the agency sold a wide range of material®. A very substantial catalogue was
issued annually. Bayda Books, a company established in Melbourne by Yuri Tkacz (FOpiit Tkau), exists to
this day. It now sells on-line and a sizable catalogue is circulated regularly. Tkacz will often set up a book
stall at a community concert, event or bazaar.

The reception of literary texts could to a certain extent be measured through two forms of literary
criticism. Firstly, journalistic literary criticism was an effective way of informing the Ukrainian community
and potential readers about new work. Volunteer reviewers assessed material and their reviews were
published in community newspapers. Secondly, scholarly and critical work was professionally undertaken
at two academic centres of Ukrainian Studies established within Australian universities: Monash University
in Melbourne and Macquarie University in Sydney. The work of Professor Marko Pavlyshyn (Mapko ITas-
mumuH) has been invaluable in establishing Ukrainian-Australian literature as a discipline and field of study.
Notable also has been the work of Dr Halyna Koscharsky (I"anuna Komapceka).

Literary education was undertaken through community-run Ukrainian («Saturday») schools, which
included Ukrainian-Australian literary material within their syllabi. Looking at the programme of the
concert in commemoration of Ukrainian national poet Taras Shevchenko held by the Ukrainian Central
School (Ykpaiuceka llentpanbha Pinna [llkona imenu Ku. Onbru) in Sydney in 1975, one sees that literary
texts written by Ukrainian-Australians featured alongside poetry from Ukraine. One student recited the
poem «My native land» («Pimniit Kpaii») by Lidiya Hayevs’ka-Denys (Jlixist ["aeBcbka-/lennc) whilst five
students performed a play written by Wasyl Onufrienko (Bacuie Onydpienko) titled «Learn from your
elders» («Buutbcs y crapimx»). The role of community schooling in the promotion of Ukrainian-Australian
writing was particularly evident in the so-called Months of the Ukrainian Press and Book («Micsiii Ykpain-
chKoi mpecH 1 KHWKKW»). Each year, the national Ukrainian Central Education Council Australia (Vkpain-
coka llentpanbHa [lkinsHa Pana) declared July and August to be a two-month campaign («J/IBomicsuHuK
KHWDKKH 1 Tipecu») to promote the Ukrainian printed word, across Australia, in all places where Ukrainians
had settled. During these two months, it was expected there would be literary festivals, readings and recitals,
together with the sale of books and periodicals to complete private and community library collections [7].

Readers were also reached through reading or book clubs, quite formal organisations that met regularly
to read and discuss literature. The Booklovers’ Club (I'yprok Kauromo6iB) in Sydney is a good example.
It was established in 1976. The Booklovers’ Club met regularly in the Ukrainian Community Hall (Vkpain-
cekuii Hapomauwuii Jlim) and held scholarly and critical discussions. Usually a member of the group would
present a lecture on an author or text of their choice.

Community events also provided a way for literary texts to be received. Poems in particular, were often recited
at concerts and commemorations within the Ukrainian-Australian community. At times authors participated
directly in this form of literary reception, by reading their own work. For an example, look to the 30" August
2015, at the concert held in Sydney to commemorate the 24™ anniversary of Ukrainian independence. The
programme featured two poets reading their own work: Luiba Moskal (Jlro6a Mockais) recited her poem

* Fiction, poetry, religious and scholarly material, textbooks for learning English, dictionaries, children’s literature, school
textbooks, musical scores, songbooks, patterns of embroidery, maps of Ukraine, books about Ukraine written in English, and
subscriptions for many journals and magazines.
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«Ukraine» («Ykpaina»), and Anna Dovirak (Anna [losipax) read her poem «Ukraine united» («Yxkpaina enu-
Hay). The previous year, the Independence Day concert had featured the work of another Ukrainian-Australian
author, Bozhenna Kowalenko (bosxenna Kosanenko) from Melbourne. Reciter Kateryna Atamaniuk (Karepu-
Ha Atamaniok) recited Kowalenko’s poem «Live, Ukraine» («>KuBu, Ykpaino»).

How should we understand all these forms of literary activity? How are they interconnected? I would
argue that these agencies and institutions relate to each other collectively in the form of a literary field.
The following model represents the network of literary institutions and agents of material and symbolic
production, distribution and reception. Elsewhere the theoretical genesis of the model has been explained, as
it is based on field theory and derived from an existing scheme of the literary field in contemporary Western
societies® Using the model to describe the structure and processes of literary production, distribution and
reception which constitute the Ukrainian-Australian literary field will give a reliable account of Ukrainian-
Australian literary culture and illustrate the ways in which literary texts have been produced, circulated and
consumed within the Ukrainian community in Australia.

There are some other factors to consider, in researching the history of Ukrainian literature in Australia.

One is the role non-literary community organisations have played. Cultural organisations within the
Ukrainian-Australian community occasionally provided funding for the publication of texts. Although
sporadic, such financial subsidies have at times, played an instrumental role. For example, the Ukrainian
Studies Foundation in Australia (®ynpaumis YxkpainoznaBumx Crynii B ABctpaunii) published three
posthumous collections of poetry by noted author Wasyl Onufrienko (Bacwib Onydpienko): My Ukraine:
Poetry («Yxkpaina Most: Tloesiin) (1994); Guest: Poetry («Iicth: Ioesiin) (1994); and Poltava: Poems
1943-56 («IlonraBa: IToesii 1943—56x») (1995). Whilst these volumes were published in Sydney by the
Foundation itself, in 1999 the Foundation provided financial support for Ivan Zavada’s The Cursed Herod:
Drama in 5 Acts (Ian 3aBana «Ipon OkasHHUH: ApamMaTHyYHA MOoeMa Ha I'ATh Jiii») to be published in
Ukraine.

Translation is another factor to take into consideration. The leader in the field of Ukrainian literary
translation in Australia is Yuri Tkacz (}Opiit Tkau), who over decades has translated and published book-
length works, mainly through his company Bayda Books. Tkacz translated some of Australia’s most
important Ukrainian writers, notably the works of Dmytro Chub ([Imutpo Uy0) (see, for example, So This
Is Australia and West of Moscow published in 1980 and 1983, respectively). Tkacz also went on to translate
works of major authors within the Ukrainian diaspora, at the same time looking to the literary culture of
Ukraine itself. His oeuvre extended to Soviet Ukrainian fiction of the 1920s and 1930s, and authors of the
later Soviet period. Today he makes accessible the work of contemporary authors, playing an unsurpassed
role in bringing writers of Ukraine to a diaspora and world audience.

Transnational dynamics should also be taken into account, as international connections have been
supportive of Ukrainian-Australian literary culture, through providing additional opportunities for publication
and distribution. Transnational dynamics have been of three types to do with the pre-immigration period, the
diaspora, and independent Ukraine.

Diasporic networks were established early, in the years immediately before and soon after immigration to
Australia. Prior to settlement in Australia, Canada, the United States or South America, ‘displaced persons’
were under the care of the United Nations’ International Refugee Organization (IRO) and housed in refugee
camps. Educational and cultural activity was encouraged. We and the World: Ukrainian Monthly Magazine
(«Mmu 1 Cpit: Ykpaincbkuii Micsiunuii Marazun») was an example of a Ukrainian language periodical
dedicated to literature. Published in Mittenwald, West Germany, with «United Nations Displaced Persons
Authorisation» and sponsored by the International Refugee Organization, it had a print run of 3,000 copies.
An earlier literary journal, Glow («3aepasa») was published by the literary section of the Association of
Ukrainian Writers and Journalists in Augsburg 1946, also «With Permission of UNRRA»®. Within DP
camps, modest publications were circulating. Lidiya Hayevs’ka’s My Dear Children (Jlinist 'aeBcbka «JI1001
Maunsitar) was an example of a Ukrainian-language book produced within the refugee camp in Ellwangen,
West Germany. Looking at such works collectively is integral for understanding the literary, cultural and
historical context out of which arose the work of Australian-Ukrainian writers.

On settling in Australia, many authors submitted work to Ukrainian-language newspapers and other

T employ an institutional approach based on field theory, as exemplified by Dutch scholar Kees van Rees when he schematises
the contemporary literary field in Western European countries. For more detail see Mycak 2010 [2].
¢ United Nations Relief and Rehabilitation Administration.
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periodicals produced elsewhere in the diaspora. For some, opportunities extended to full-length books
published by reputable international literary associations. In 1954 a group of modernist writers formed a
literary association for Ukrainian writers in the diaspora. The «Word» Association of Ukrainian Writers
(O0’ennanns Ykpaincbkux [TucemennukiB «CiioBo») was based in New York and amongst other activities,
produced a periodical highly regarded within the Ukrainian diaspora. In 1974 this organisation published a
collection of satirical and humorous poetry by Melbourne writer Zoya Kohut (305 Koryr) called Swirling
Smoke: Ukrainian Poems («Kyuepssuii Jum: [Toe3siin).

It was the demise of the Soviet Union and Ukraine’s independence that allowed for new connections
with the original homeland. Two years after Ukraine achieved sovereignty, an anthology of Ukrainian-
Australian literature was published in Kyiv. Voices of the Homeland from a Far Away Continent: Works
of Contemporary Ukrainian Writers of Australia («Pingni [onocu 3 Jlanexoro Koutunenty: TBopu cydac-
HUX YKpaiHCHKMX MUCbMEHHHKIB ABcrpanii») appeared in 1993. This was the product of a relationship
between a Ukrainian journalist Anatolij Mykhajlenko (Anaroxiit Muxaiinenko), literary advocate Dmytro
Nytczenko (JImurpo Hutdenko), and a number of Australian benefactors (including Ukrainian-Australian
associations, and the authors themselves). Ukrainian-Australian writing began to cross into and circulate
within Ukraine’s contemporary literary field. Magazines Kyiv («Kuis») and Ukraine («Ykpaina») published
poetry and prose by Australian-Ukrainian writers. A number of authors were accepted into the Association
of Writers of Ukraine (Crinku [TucemenukiB Ykpainu). Authors began publishing their books in Ukraine, as
did Nadia Jarema (Hanis SIpema), Hryhorij Vyshnevyj (I'puropiit Bumneswuii), Oleksander Lysenko (Onex-
cangnep Jlucenko), Hryhoryj Yevtushenko (I'puropiit €Brymenko) and Ivan Zavada (IBan 3aBana). Issue
number 9 of The New Horizon («Hosuit O0piii») was published in Poltava in 1993.

ks

Post-war refugees who immigrated to Australia became pioneers in institution-building, as they found
no existing Ukrainian community organisations in their new homeland. The first generation of Ukrainian
immigrant writers exemplified talent and resourcefulness. Through the creation of their own networks,
they published within their ethno-cultural community in Australia, their wider international diaspora and
eventually, their original homeland. My research shows that Ukrainian-Australian literary culture has
been community-driven, highly organised and structured, productive, dynamic and effective (for a known
audience). This research is significant in order to show that Ukrainian-Australians have been dynamic and
effective producers of literature, and to document a detailed and lasting record of Ukrainian literary activity
in Australia, so that Ukrainian-Australian literature can take a place alongside other book cultures in the
literary history of Australia. In conclusion, this project aims to chart the development of what has been a
unique literary culture, worthy of acknowledgement for the contribution made to literary and cultural life in
Australia and Ukraine.
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MHMOBIXOMJJJEHHA 4

Tiosigomasio KaieHTiB, mo moa Kawrapus mpu Ympu ecrt., JIigkomo,
Tenep y mepejpisiBaHmii 4ac Oyje Bikpura 4 aHi B THXKHI: HoHeTi-
JoK i cepefa Bijx 6-oi qo 8-0i Bew., cy6ora i Hemgiaa Biy 9-0i go 1-o0i
nHa., Maemo BeJIHWKMIT -BHOID pi3IBAHMX KapTOK, — JIBOMOBHi: YEp. i
AHIHCEKO0I0, 200 TiIbKH -yKP. MOBoI0, Takoxk Beankuii BHOIp Kaprok
Ha pi3Hi moTpetm. |

Ha Pizasani mojapyHEH JiA CTAPIIMX POIHYIB MAaEMo He IO KiJIbKa
TIPUMIPpHUKIB TAKHX KHIDKOK:

«Buopa, Hmmi, 3aBTpa» — Bipmi Boaka YIIA, JI. Ilamka 2.00
«J{o0poBiabHO» — cnorajau, 0. Crenan BenrpuxoBuy 10.00
«/JIos Beix nmpo Bee» — rymopeckd, Kuasgia PoJmbiy ( 8.00"
«JloJIA CKUTAJENA», onoBifamuda, Pexip MHKOJIAEHKO 8.00
«CarorHicTby — omoBiganna, Opect BapunHchKmi 7.00
«3nanexa 10 OJHM3BKOro» — cmoraju, Bacmis Cokin 30.00
«Taka noBra HiY» — cIorajiu ¢raporo codaxu, Bacuans Coxin 5.00
«Cmiroch ask mwiaagy» — carupa irymop, Bacman Coxkin 16.00
«Hoswit O6pili» — aasMaHax 4. 9 14.00
_ «Hlixg commem A ii» — cmoragu JI. Huruenxo 25.00
«m%» — ynop. J. Haryenxo 7.00
3 mafikpaumuvm» — cnoragu, ¥Opii Bopens 25.00
«¥ mMyHIypax Bopora» — cmoraju, Tapac TyHuax 10.00
«lInaxamMu BiKiB» — JoOBiIHHK 3 icropii Yipainu 10.00

«Ilo 3 BaMu CTAJIOCA XJIONYAKH», ONOB., AHarojii Muxaiutenxo 10.00
«3aK| MOpe mepejieuy» — BPakiHHa 3 ABcrpaJii, A. Muxajijienko

10.00
«Pigni rosocn 3 pajgexoi ABcerpadiiiy — Amnaroaiii Muxaitzenko 12.00
__«Yxpaina wmosi» — Bipui, Bacuwis Onydpicaro 6.00
«Mog kurTA» — cmorajm, Ap. Creman IMyxeBwy 50.00
«3 KHHTH MOro KHTTA», T. I, I, cioragu, Poman MaJamyk 50.00
«Ieropia Ykpainm», 1. I i II, Haraga Ilononcrka-Bacuiaenko  36.00
«Icropin Yxpainm-Pycin, Muxoaa Apkac 30.00
«Icropia Yxpaincskoro Biiicbka», 1. Ii II, Isan Tuxrop 26.00
EHuKH adrj. MOBOIO HA NMOJAPYHEH MOJIOTHM BiJ pPOaHYiB:
Ukraine, a History — O. Subtelny ..o 45.00
History of Ukraine — Reverend W. Nahayewsky ... 16.00
UPA, They Fought Hitler and Stalin — Yuriy Jys-Krochmaliuk ... 25.00
And then there was Glasnost — Vasyl Sokil ... 18.00
Australia, We Salute You — O. Terlecka and S. Kowalyk .............. 9.50
_Hard Times — O. Wyshnia, translated by Yuri Tkach ... ... 6.00

West of Moscow — Dmytro Chub ... 6.00
Shevchenko the Man — Dmytro Chub ... ... ... 8.00
New Guinea Impressions — Dmytro Chub ... 5.00
__Castle on the Voday — novel by Serhij Domazar ... 6.00
Ukraine and Ukrainians — pheto album by Peter Kardash ................ 45.00
Ukraine, its History and its Arts — Peter Kardash ... 50.00

3 maromu Pizaeantuz CBar Ha BeiX mux kHmkkax 20% smmxka. ITo-
HITOBY NEPeCHJKY ILIATUTh 32MOBHMK. 3AMOBJIEHHs cJATH Ha afpecy:
P. SEREDIUK, 15 HOPKINS STREET
WETHERILL PARK NSW 2164

Tel: (02) 605-1827

«Booksellersy» (IIpodasic ma po3noscrodicens Knue)
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YVKPAIHCBKA BUCHMIKOBA '
KHUITAPHA B ABCTPAJIIX

Mae NOCTiHHO HAa CKJaJl KHMIKKM TaKOT0 3MIiCTY:
GenerpueTHKy, moezii, peairiiioro i HayKoBoro amicry,
HiAPpYYHUKHK Jl0 HABYAHHA aHIIiichKol MOBM, CJIOBHM-
KM, TUTSIYY JiTepaTypy, WKIABHI MiApyIHMKH, MYy3HU4-
Hi HOTM, HiCeHHMKH, peJyiriitni obOpazu, moprpeTru, ma-
m1 YKpainn, B30pH YKpalHCBKMX BHIIMBOK, a TAKO¥K
KHMZKKM ITpo Y KpalHy aHIIICHEKOI0 MOBOIO,

Bararo mxypmaniB i wacommcis 3acrynmae B ApBcrpadii
i Ha HUX npuiiMae nepeaiaTy.

Mae mocriiino ma cknmaai Gararo yKpaiHCBKHX ILIaTi-
BOX, iHHOIl CHPOBaJKye 3 AMEpPHMKH HA 3aMOBJICHH.
KarTasor BHcHIaeThesl 0e2IIaTHO.

Iunire 7o Hac y BeiX cnpasax, a MM, #KID He Maemd
Ha CKJAajdi, TO MO0 MOIKJIMBOCTI NMOCTAPAEMOCH CHPOBa-
JUITH 3 IHIIMX KpaiH.

IlircaTu na agpecy:

FOKSHAN LIBRARY & BOOK SUPPLY,
1 BARWON STREET, |

GLENROY, W.9, VICTORIA

JpykoBano B apykapui «Exmicts», Amenainga.

Printed by Yednist - - 81 Moore Street, Adelaide

«Booksellersy (Ilpodasic ma po3noscioddcenms KHue)
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J{BOMICSIYHMK KHIDKKH i mpecH

Vkpaincska Ilenrpansna HIkinsma
Papa uporonomye JAHIEHL-CEPNIEHL
MIiCHIIMM  POZNOBCIOJIZKEHHSl  yKpa-
THCBKOI KHMIKKM i npecu B Apcerpadrii.

B 3B’a3Ky 3 UMM 3akJMKaeMmMo Bci
creirroei Hlkinsui Paau, BarekiBebki
KOMiTeTH, BuMTeqin, I'pomaam, opra-
Hizanii, sokpema moaoneqi, Coiwos YK-
paiHOK Ta BCE rpPoOMajiiHCTBO MiATPH-
MaTH Hally yXBaJgy, NPOBOAAYM IO
BCIX cTeiTax, no BCix MiCLEBOCTAX,
Jle 3aMelIKaJaM yKpaiHui, KaMhnaHio
MOIMPEHHA YKPaiHChKOro JIpyKoBa-
Horo cjaosa. [lig wae JBomicauyHuka
paauMo BJALITOBYBATH CBATA YVKpa-
THCLKOT KHMIKKM i npecu 3 aonosiaa-
MM, MMCTEUBKOK YaCTMHOK Ta I1po-
JlaykeM KHMIKOK, JKypHajuiB Ta raser
AK AJia AiTed, Tak i ansa gopocaux. B

—

S———— ——

JlHIIEI-!b 1 CEPIIEHB — MICHIII VKPATHCBKO! IMPECH I KHMIKKH

WW‘“‘“‘-

1. 27-28 (1023-1024) — 13.7.1939.
AL !lit;. H

i Micaui MalTHL Harojay IOIIOB
eBoi KHUTOo30ipHi Bei IKOJH, I‘poua
Jau ra Bei, xTO J00OUTH i MiAT o8
CBOE pijiHe CJI0BO, & TAKOXK nepmnna-
THUTH YK MOINOBHUTH [Iepeirviaty Ha
JypHaIM Ta ras’eru. : “

Hame racio — yKpaiHehKa KHH#K=
Ka, KYpPHAJ Ta razera MyCcuTh m
B KOMHIii yKpaincbkii xari.
auTuHa mycuTh yuratu (abo aopi
A AiTeil) csoe pijiHe CJIOBO.

Opranizaiiizo Ta npoBeAeHHA
MiCAMHMKA JAOPYYacMO ‘JIeHOBi
IIP Jim. HuTueHkoBi, Ha aagpecy
ro NpocMMO MpMCIATH Bei miAcy:
He gasai, sk A0 15 BepecHs 1969 p

Vkpainceka IlenrpansHa llljtim-m
Paga B Ascrpadii.

3

Mayun za nocraHosamy Ykpaincekoi Ienrpanbuoi lIkinenoi Pajawu Ta §
CYOA — VYkpaincbka Bucnakosa Knurapua B Ascrpagii mporoJoiye it

1BOr0 pOKY,

3aMoBJIellb.

My He CHpoMOraMCs LBLOTO POKY BHAATM HOBMI KATANOr KHUIKOK, AJe !

HA yac ABOMICAYHMKA IpecH 1 KHMIKKM
20 BiCOTKIB 3HMIKKM

Ha BCI KHM3KKM, aKi 3apas e Ha ckaazi. :

BApTOCTH B J0JIApM i BHLiE, 3 TUM, L0 HAJEXKHICTh 38 KHUXKKK Oyae Ha=

nicsaHa ye misHime gk 14 auxis nicas BiAGOpY KHMIKOK, a OCTAHHC 3aMOR

JIeHHA Mae HaAIATH He nizHiue 30 cepnHA.

3HMKKA JaeThCsd HA 3aMOBJIEHHSA §

Kot mnepecuiku TOKPUBAE |

B yaci ABOMiCAYHMKA nocTapaemMoca ApyKyBaTH TOMOBHEHHSA 10 OCTAHHBLOTO.
karasora 4. 9 Ha cTopiHKax npecu. HeBeauKa KiJBKICTB LMX KATAJIOTIB |
ue € Ha ckaazai i Hamamouum Buuulemo DesnuarTHo. 3anpouyemMo BUKOPHU- .
CTaTV 110 HATOAY AJIA JIOTNIOBHEHHsA CBOIX NMpuBaTHux i rpomazcskux 6ibaio-
TeK. 3aMOBJEHHA 1 rpour caaTy Ha Taky ajpecy:

Fokshan Library & Book Supply 16a l'mpeet Street, al.Elntw
Victoria, 3046

R g

«Literary educationy ([lonynsapuzayis ma eusuenns ykpaincoxoi rimepamypu 6 Aécmpanii)

205

Haykoei 3anucku Hayionanvroeo ynisepcumenty « Ocmposvra axademisy, cepis «lemopuuni naykuy, Ne 31, 2020 p.



© Sonia Mycak

~ ISSN 2409-6806
KVJIBTYPHO-MUCTELIBKI 3/10BY TKU YKPATHCBKOT JIIACIIOPH

G 00600600600000 200000000000 0000000000000050000000%»

Voxe AecATnit pik y uyepBHi-Junui BiAOysaloTeca B Ascrpadnil Jsomicau-
yxp. KEykky i opecu. 3a 10 pokiB nig yac JeoMicAvHMKIB npoga-

#o JTEPATYPN Ta Npecy Oinpure, Ax Ha 35 TucA4 nouaApis. Ha dero airu
: QJIOTE 1 KYIIYIOTH KHMKKKM 1a CEATI KEVXKKK B EccenoHi (BikTopis)
i Hac OAHOro 3 JIBoMicAYHMKIE.

Poro 1. CBATKIBCHKMIA.
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